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Visi@ng a Bri@sh ceramic ar@st
!
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A"er the ‘Collect’ Exhibi2on and before returning to Japan, I spent one day visi2ng a ceramic ar2st, Chris
Wight, who lived on the outskirts of London. I was told his studio was in a small town called Southwell, the
suburbs of Newark which is about one and a half hours journey by express train from King’s Cross Sta2on,
which is well known from the Harry PoLer series.
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An hour and a half later, the train arrived at Newark Sta2on on 2me. Chris was wai2ng for me on the
plaMorm. He explained that Newark had been expanded as a commuter town for London as the distance to
London is approximately 100 kilometres. There is a direct train service which takes about one hour. Although
notorious for being late, the Bri2sh trains cannot possibly be late when many commuters use the service to
get to work, can they? We le" the car park adjacent to the sta2on and Chris drove me to his studio.

!

15 minutes later we arrived in Southwell. I was standing in front of a preLy house which reminded me of
one of those cozy looking coLages in a picture book I had read as a child. The house belonged to Chris’s
parents. An annex to the main building was his studio. His parents invited me for lunch. I learned then that
they came from Scotland and moved to England about 30 years ago. They bought the 400 year old house,
renovated it and have lived in it ever since. To my surprise, they had done all the renova2on work themselves.
A"er a quick cup of tea, Chris and I moved to his studio to have a look at his current work.
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Apparently the studio used to be a stable so that its folding front doors could be opened across the whole
width. Inside the studio was unexpectedly spacious and very organised, which probably came from Chris’s
orderliness. Contrary to my experience of visi2ng many ceramic ar2sts’ studios, it seemed to me almost to
have the appearance of a lab.
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Chris uses bone china (bone ash china) as a material. I do not think there are many ceramic ar2sts who
use this material; in fact, I do not know anybody who does. In the old days, cow bones were used as a raw
material and in more modern days, bone china was used for coﬀee cups and tableware. I was very interested
to know why Chris liked the material as I was told that it was fairly diﬃcult to handle. As I was about to ask
the ques2on Chris started explaining his own work. One of his artworks was commissioned by an Anglican
church and it was a series of panel screens that were four metres high. We could not go to the church on that
day so he showed me a miniature version of the screens created as a prototype.
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There were literally hundreds of formed plate-shaped rounds neatly laid out in a large frame. Chris then
opened the front doors to let the bright sunlight in, highligh2ng the translucency of the screens, and then faint
gradua2ons from the sunlight emerged beau2fully. All I uLered was, “Beau2ful!” I was simply fascinated by
the shades woven by each individual disc. An image of his completed work installed in the church surfaced in
my head and it seemed as if it was quietly and solemnly giving new scenery to the church. Magniﬁcent. I was
s2ll gazing in rapture when Chris invited me to his workbench to show me small work-in-progress discs.
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Bone china clay is made into thin shee2ng and then a round stainless cuLer made by Chris is pressed onto
each shee2ng to cut out rounds. One by one the shee2ng is cut out. I was just thinking how incredibly labour
intensive the work was when Chris said, “This is really hard work.” I could not help laughing. However, I was
deeply moved by his sincerity in explaining his art painstakingly.

!

Also, he told me he had been fascinated by Japan for a long 2me and that he had always been interested in
Japanese ceramics. A year ago, he came to Japan for the ﬁrst 2me as a member of a Bri2sh Trade mission,
organised by the Arts Council of England who sponsored the ‘Collect’ Exhibi2on. During his stay, he visited
my gallery, Yufuku, and talked passionately about his work. Not only did I fall in love with the work he had
brought to Japan at the 2me, but he made a deep impression on me. Hence my visit to his studio in England.
While I was admiring a number of his work, I was also moved by Chris’s earnestness towards the crea2on of
ceramics. So much so that I had forgot to ask him why he had chosen bone china. However, a"er seeing his
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recent work at his studio, I thought I had found the reason for his choosing bone china. It is the perfect
material for what he wants to express.
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Chris is not the only Bri2sh ceramist who selects his own clay and devises how to ﬁre, which results in their
works being marked by their strong individuality, and of course, none are the same. There are many other
ceramists with highly sophis2cated skills who produce outstanding works that aLract viewers. However, they
all adore Japan and praise highly of the techniques used in Japanese ceramic art. I am truly thankful for their
apprecia2on of our heritage. I therefore feel indebted to them for making us realise how fortunate we are.
The least I can do is to introduce their ac2vi2es to Japan as much as I can and promote a beLer exchange
between the two countries. And that, I am convinced, would invigorate the ceramic art in Japan in the future.
(Mitsumasa Aoyama, Owner of Yufuku Gallery)
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Postscript: Chris Wight’s exhibi2on will be held at Yufuku Gallery in April 2009.
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Cap@ons:
4: Chris Wight’s main building, his parents’ house (Newark, England)
5. 6. 7: A handmade cuLer is pressed on a bone china sheet, discs are then cut out and assembled.
8: Shelves in the studio are very organised as if it was a display in a shop or art gallery.
9. 10: Screens of light and fantasy. More beau2ful in full sunlight.
11: Looking at the courtyard from the studio.
12: Chris Wight in his studio. Giving me a smile unlike when he is working.
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